Greek Tragedy
in the state.1   Sophocles was no doubt aware that his plays were good for Athens (though the passage in the Apology suggests that he could not prove this to Socrates) ; he may have tried to make them such.   But no amount of morals will make a good* play, and no moral analysis will explain a play.
In this chapter we shall examine the content and structure of the Ajax, Antigone, Electra and Tyrannus. The Philoctetes and Tmhiniae, for reasons which will appear later, we class as New Tragedy, and the Coloneus demands separate treatment.
2. THE AJAX
It seems highly probable, though it is not certain nor even universally agreed, that the Ajax is Sophocles' earliest extant play, but at least fifteen and very likely twenty-five years separate it 6om his first victory. We are not therefore dealing with the work of a novice. The critical difficulty is that though Ajax kill* himself at v. 865 the play goes on for another 550 verses, verses which are full of brilliant and hard wrangling about his burial, but which are not obviously a necessary continuation of the story. For a representative opinion of the play we might quote Dalmeyda2: "Avec Ajax disparait 1'interet principal du drama, qui consistait surtout dans la peinture des emotions diverses d'une ame heroique, confiante dans sa valeur jusqu'S Texces, jusqu'a Torgueil impie.' Dans la seconde partie de la piece Teucre prend la place de son frere.' Or Bowra 3 : * When he becomes sane he knows that he has lost his honour and therefore he kills himself. Our sympathies lie with Ajax, but true to the traditional outlook Sophocles makes it clear at the outset that the hero is guilty of presumption against the gods and is punished for it.*
That is to say, it is the normal sort of tragedy of character, the tragedy of Ajax and his Ufais, but for some reason a disproportionate amount of attention is devoted to the hero's burial. But this is extremely odd, especially when one reflects that mastery of form was peculiarly Sophocles' gift.   A scholiast 1 Mr. Bdloc, in one of his prefaces, states that he wrote the book * for gam .   This implies a financial theory of art, but it should not affect Mr. Befiocs kerary critic.
* tevue Jes j&jfcfes greques, 1932, p. 8.
* Ancient Greek Literature, p. 93.
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